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News and Events

Welcome to the The HopBarn's newsletter, 
which provides information and insights into 
The HopBarn, as well as offering further 
notification of up coming events and 
performances.

We hope that such information proves to be
useful and informative to our readers, but if 
you would like to offer feedback and 
suggestions as to what to include or what to 
focus on, please feel free to e-mail or write in 
with your suggestions and we will try to 
accommodate them where best we can.

Welcoming Back Our Festival Friends

August is often a quiet month for The HopBarn. 
Some theatres often use the term ‘going dark’ 
to emphasise the period required by the 
technical department to undertake an extensive 
period of maintenance for all lighting and 
sound equipment. For The HopBarn however, 
this is just a practical requirement so that 
priority can be given to attending to the 
harvest.

Despite the break in 
music programming 
during August. The 
HopBarn was once 
again delighted to 
provide much needed 
accommodation and 
rehearsal space for 
Southwell Music Festival.

Southwell Music Festival has been indulging 
The HopBarn with pre-festival rehearsals for 
the past five years. It’s always such a great 
 

pleasure to not only host a number of the
musicians who perform, but to enjoy the 
experience of listening to rehearsals taking 
place in the main studio whilst attending to 
work around the farm. 

Rehearsals for Bach’s Mass in B Minor, which
took place on Wednesday 22nd August in 
Southwell Minster, brought two very special 
pieces of musical equipment to The HopBarn. 
A Chamber Organ and a Harpsichord. 

Together, with the array of other musical 
instruments and choral voices, The HopBarn 
was transported back to the 18th Century, a 
time when the main farm was early on in 
existence. During this early period, the 
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farm owner grew hops for the brewing
industry, and the main barn was at that time 
used to store the crops once they had been 
harvested.  Hence the connection to The 
HopBarn.

The Festival Voices also brought to The 
HopBarn the most divine, awe-inspiring and 
compassionate ambience when rehearsing 
several pieces for the late night concerts. 
Whilst writing this article in The HopBarn’s 
office, the festival voices were rehearsing in 
the main studio below and it didn’t take much 
for them to distract from what was being 
written. The sublime and seamless transitions 
between vocal harmonies, created a spiritual 
and up-lifting emotive that was impossible to 
dispel. This coupled with the setting sun over 
a freshly cut field of wheat seen through the
window, manifested an almost biblical kind of 
event. It was truly moving and extremely 
inspirational. 

This year, to mark the centenary of the end of 
the First World War, the central theme looked 
to capture the essence of peace, hope and 
reconciliation. Included within the programme 
was Tippett’s A Child of Our Time, 
Oliver Messiaen’s Quartet for the End of Time 
and a collection of prose and poetry all 
centred on experiences of war, narrated by 
actor Clive Mantle and accompanied by the 
Festival Voices.

Voices of Remembrance (as it was titled) 
brought together the exquisite beauty and 
harmonious poignancy of chosen choral 
works including John Tavener’s Song for 
Athene, Requiem Aeternum and Psalm 121 
from Herbert Howells Requiem, together with 
the harsh reality of war and other such 
catastrophic events including the Dunblane 
Massacre of 1996. 

Clive’s Mantle’s highly empathetic and calming
voice, along with the spiritual resonance of The 
Festival Voices, produced an evening’s concert
that encapsulated completely the central focus
of the 2018 festival. 

The festival has grown considerably since it 
was first conceived by Marcus Farnsworth, the 
festival’s Director and founder. It was clearly 
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evident during the host evening (held to pay 
tribute and thanks to the many families who 
support the logistical practicalities of 
hosting a festival musician or two), when 
The HopBarn’s car park needed to be 
extended and an over-spill area needed to 
be adopted quickly in order to cater for the 
number of hosts who attended. 

The continued development of the festival 
year-on-year and its current success, further
challenges the festival organisers to be able
to vision something more substantial the 
following year. 

Painted Interior of the Harpischord
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This year the renowned cellist 
Sheku Kanneh-Mason performed Elgar’s Cello 
Concerto in E minor, op 85. The performance 
was soon sold out shortly after sales had been 
released. It is no surprise therefore to assume 
that with the success of this year’s festival, 
along with the continuing reputation the festival 
has acquired, this annual event is here to stay 
providing Southwell and its immediate vicinity 
with a unique national and even international
focus. Having to resort to the over-spill car park for Southwell 

Music Festival’s host evening 

Rachel Clarke Dance Company

Towards the end of July, The HopBarn 
welcomed Rachel Clarke Dance Company for a 
weeks R&D. Following the conclusion of the 
company’s 3-week Research and Development, 
the company drafted a short blog of their time 
whilst at The HopBarn and at Yorkshire Dance 
in Leeds. 

About halfway through May of this year, Rachel 
Clarke Dance Company (known to friends as 
RCDC) found out that they had amazingly been 
successful in their bid to Arts Council England to 
fund their newest project, White Noise (working 
title), and it’s been a whirlwind ever since!

The project itself has 2 strands: on the one hand, 
RCDC will make a piece of contemporary dance 
that explores the 7 barriers to effective 
communication (physical, perceptual, emotional, 
cultural, language, gender, and interpersonal – 
a quick Google will give you a decent crash course
into them!), and on the other, they will raise 
awareness of the difficulties that the deaf/hard of 
hearing community have in engaging with the 
performing arts. 

Before entering into the studio to start exploring the
first strand, the company dancers (Alexandra 
Mettam, Kayleigh Price, and Amelia McCarthy) 
attended classes with the Wirral Signing Choir and
Leeds Deaf Jam to begin understanding the 
second. They not only took part in the classes but 
also had to figure out ways to communicate with 
the participants as Rachel refused to act as 
interpreter.

 

Fresh from these amazing experiences, RCDC 
then came to The Hopbarn to start their initial 
research, focussing on the barrier that language 
poses to communication. Over the 5 days, the 
company bonded as a group, learned elements of 
British Sign Language and about deaf/hard of 
hearing culture, and did a range of tasks to 

RCDC  working with a Subpac
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Above and below left: RCDC Dancer’s in rehearsal

generate movement material. These tasks 
included exercises such as Top and Tail, where 1 
dancer would choreograph movements on their 
upper body while another would choreograph 
movements on their lower body and then combine 
them looking at the idea of miscommunication; 
Power Speeches, where each of the dancers 
learned the signs to world changing speeches 
looking at equality and used these as a starting 
point to create movement material; and 
Multichannel Signs, an exercise that explored the
facial expressions and sounds/breaths that 
accompany signs to create movement. The 
dancers also had the opportunity to work with a 
Subpac (kindly donated to the company by Leeds 
Deaf Jam for the project), a backpack like device 
that turns the bass within music into vibrations that 
stimulate the spine of the person wearing it, and 
which is used to enable deaf/hard of hearing 
people to keep rhythm when dancing.

All of this learning and movement was continued 
when RCDC was in residence with Yorkshire Dance
in Leeds, where they began to unpack, refine and 
grow what they had initially started to explore at 
The Hopbarn. During their second residence the 
company worked closely with their Artistic Mentor 
Rachel Krische who supported their creative 
process. The project culminated in a sharing of the
research at Yorkshire Dance on Aug 2nd 2018. 

After their time spent at The Hopbarn, all the 
company can talk about is how valuable their time 
in the studio was, and what a brilliant time they had
there. They can’t thank The Hopbarn enough, and 
can’t wait to go back!

Sunday 
23rd 
September

Following an initial call out for young musicians
interested in performing at The HopBarn, we are
delighted that 5 soloists and 1 group will be 
performing on Sunday 23rd September as part 
of Plug In Tune Up.  

Plug In Tune Up has been programmed to 
provide young people with additional 
performance opportunities at The HopBarn. 
The application procedure gave the young 
 

musicians the opportunity to decide what they
would like to present and how they would 
present it. It is therefore open to their own 
music programming. 

Further to this, It is also important to consider 
that akin to many of the professional 
musicians who play at The HopBarn as part of 
the regular programme of music, the 
applicants consider submitting and presenting
works that they have written, composed and 
will perform themselves. It is exciting to know 
therefore that many of the applicants have 
offered their own work for submission and we 
anticipate that this event will not only be a first
in the regular programming, but also a truly 
unique event. 



Alex Bradford

Sam Barker, a guitarist 
from Mansfield who has 
been writing and 
composing his own work
since he was 14. Sam 
recalls music from the 
60’s and 70’s as his 
biggest influences, 
including works by The 
Beatles, Jimi Hendrix 
and Bob Dylan. His 
ambition is to make a 
career from music. 

Alexander Bradford, a pianist, 
guitarist, clarinettist and singer from
the Southwell area who is fully 
immersed in music both within his 
school and outside. Alexander 
embraces a new challenge and is 
not afraid to try something new, 
including an open-mic session 
whilst on holiday.

Mara Iliescu (above) was 
performing with a 
German Choir whilst 
living in Romania 
before recently moving 
to Nottingham. Mara also
performs regulary in the 
UK.  Whilst performing 
some songs in English,
Mara will also present a 
few in her her native 
German whilst being 
accompanied by another 
Plug In Tune Up
applicant Luca Walters.

Luca Walters is joined by Reuben 
Savage (Guitar), Barney McNamara 
(Electric Bass), Ted Smiley (Drums)
and Alistair Beaven (Alto 
Saxophone). Luca’s interest is in 
jazz and along with performing a 
few well known numbers including
Stevie Wonder’s Isn’t She Lovely, 
the band will also present a number
of improvised solos during their set.
  

Luca Walters

Sam Barker
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Samuel Adams from Retford, a 
young guitarist who apart from 
a year of lesson’s, considers 
himself to be self-taught. 
Following the release Reverb 7 
by the Swanyard Songwriters, 
to which he peforms his first 
composed song; Sam’s passion
grew further and he began to 
develop a broader awareness of 
the local music scene as well as
blues, folk, jazz and alternative 
music genres.   

Betsey Bircumshaw, despite her 
young age, Betsey is already an 
accomplished musician. A 
regular street busker as well as 
having a number of gigs, Betsey
has been writing and 
composing her own work for a 
number of years. Her work is 
influenced by contemporary 
R&B singers such as Etta James
along with other strong and 
independent female artists. 

Betsey
Bircumshaw

Sam Adams

Artists
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Sam Adams
The Daisy Chapman Duo (Inc Sue Lord) 
presented a wondefull evening in September 
2015 at The Hopbarn, so we are delighted to 
welcome them back for another magical 
evening. Since her last visit a new album has
been delivered :)
 
Good Luck Songs is Daisy's third full length 
studio album. Drawing comparisons from Nick 
Cave and Regina Spektor, Daisy's unique voice
soars high over dramatic string arrangements
and her own beautifully delivered
'Nymanesque' piano. 

 

Daisy Chapman Duo
A True Blue Music Event

Still taking her dark lyrical cues from the likes of Leonard Cohen, this album offers a brighter
tone than her previous releases, only hinting at the melancholy but maintaining its soul and 
warmth. Daisy continues to draw on both experience and history to form her stories - from the
tragedy of Idilia Dubb (a girl who met her fate trapped up a tower in 1851), to the poignant
reminiscence of old England in I Used To Own An Empire. Expect beautiful music and 
harmony from its purest form, to its most voluminous. Daisy certainly knows how to craft a 
song, and arrange the instrumentation so that the listener is constantly engaged. What is 
always evident, is that Daisy is a well travelled and experienced musician, and has come a
long way from performing to three people at a dreary club in the Lower East Side of Manhattan 
when her musical journey really began.
 
"Instantly captivating" The Independent

"Enchanting, challenging and stirring stuff" Venue Magazine
 
"An enchanting work between chanson and classic songwriting" Rolling Stone, Germany
 
"This new album introduces a songwriter who has the gift of writing perceptive songs and 
setting them to sumptuous arrangements. One to catch" Iain Anderson, BBC Radio Scotland

Whats On In September

£15.68 (incl of booking fee)
15th September 2018 / 7.30pm

Sunday 23rd September / 7pm 
Free Event

Plug In Tune Up offers a unique performance opportunity for
young musicians aged between 12 and 21 years of age. 
 
Whether as a solo artist or as a group, The HopBarn has 
opened a call out opportunity that aims to bring young 
 
 

musicians together to share their musical expertise in a relaxed performance setting.

Tickets Available from: thehopbarn.org.uk/what-s-on-music-and-performance


